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Proceedings
(9:12 a.m.)
Welcome and Call to Order
Gary Marks

Chair Marks: Good morning. I am calling this April
19th, 2013 meeting of the Citizens Coinage
Advisory Committee to order.

Discussion of Letter and Minutes from Previous
Meeting

Gary Marks

Chair Marks: The first item on the agenda is
discussion of the letter and minutes from the March
11, 2013 meeting. Are there any comments,
suggestions, additions or deletions for the minutes?
Well, the letters are gone but are there any
changes?

Hearing none, may I have a motion to approve
both?

Member Jansen: So moved.
Chair Marks: Second? Is there a second?
Member Olson: Second.

Chair Marks: It has been moved and seconded to
approved the March 11, 2013 minutes and letters.
All those in favor, please indicate by saying aye.

(Chorus of ayes.)
Chair Marks: Opposed?
(No audible response.)

Chair Marks: The motion carries. That takes us
down to the review and discussion for the candidate
designs of the 2014 Presidential $1 Coin Program.
And I will recognize April Stafford for our report.



April, good morning.

Review and Discuss Candidate Reserves Designs for
the 2014 Presidential $1 Coin Program

April Stafford, Megan Sullivan, and Don Everhart

Ms. Stafford: Good morning again. Thank you, Mr.
Chairman.

Background on the 2014 Presidential $1 coin
obverse designs it is Public Law 109.145, the
Presidential $1 Coin Act of 2005 that requires the
Secretary of the Treasury to issue four presidential
$1 coins per year, with images emblematic of each
president in the order in which they served, with the
reverse continuously bearing a dramatic image of
the Statue of Liberty.

In 2014, we will issue Presidential $1 Coins
honoring presidents Warren G. Harding, Calving
Coolidge, Herbert Hoover, and Franklin D.
Roosevelt. In accordance with the Act, the obverse
shall bear the name and likeness of a President of
the United States, the order in which that President
served and the dates of terms of office of such
President. The inscription "In God We Trust" is
required on the on the obverse as well.

In previous years, we provided three primary source
materials to the artists, those being the official
White House portraits, the intaglio prints and the
United States Mint Presidential Medals. This year,
we encouraged artists to use a variety of references
in order to create original artwork in addition to
using the intaglio prints, the Presidential Medals,
and public domain images as source material.

So first we will start with the 29th President, Warren
G. Harding. We have seven designs for you.
Obverse one, two, three, four, five, six, and seven.
It is the seventh obverse design that the CFA
yesterday recommended. Mr. Chairman, would you
like me to go on to the other Presidents or should
we wait here for discussion?
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I'm sorry. Mr. Chairman, should I go on to the other
Presidents or would you like to discuss?

Chair Marks: Yes, I'm sorry. Let's go ahead and run
through all of them.

Ms. Stafford: Okay. So next we have the 30th
President, Calvin Coolidge. For you we have five
obverse designs, Obverse one, two, three, four, and
five. It is this fifth obverse design that is preferred
by the CFA.

The 31st President, Herbert Hoover. We have for
you seven designs, Obverse one, two, three, four,
five -- this fifth design was preferred by the CFA
yesterday, recommended -- six, and seven.

And lastly we have our 32nd President, Franklin D.
Roosevelt. We have a total of eight designs,
Obverse one, two -- the second design was
preferred by the CFA yesterday -- three, four, five,
six, seven, and eight.

That's it, Mr. Chairman.

Chair Marks: Okay, thank you. Before we launch
into our design discussions, are there any technical
questions members would like to ask the staff about
what you have seen?

(No audible response.)

Chair Marks: Okay, I guess we know everything we
want to know. Okay, so with that, then I am going
to go ahead and I am going to recognize Michael
Olsen for his comments and then we will just move
around the table.

As has become our practice, we are going to run
through an initial review of the designs and I will
ask for indications from members that there is
interest in each design and if there is not, we will
set it aside and that should speed our discussion
today.

Okay, so we will start with Warren Harding. Is
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everyone looking at their designs? Is there interest
in desigh number one? We'll set that one aside.
Number two? Set that aside. Number three?

Member Jansen: Yes.
Chair Marks: We're keeping three.

Number four? Set that one aside. Number five? Put
that one aside. Six?

Member Wastweet: Yes.
Chair Marks: Did I hear a yes?
Member Wastweet: Yes.

Chair Marks: Okay, we are keeping six. Number
seven?

Member Jansen: Yes.
Chair Marks: Okay, keeping seven.

Okay, so our continued discussion will focus on
three, six, and seven. The others we will not
consider further.

Moving now to Calvin Coolidge. Number one? No
interest. I will set that aside. Number two, any
interest in two? Set that aside. Three?

Member Jansen: Yes.

Chair Marks: Keeping three. Four?
Member Jansen: Yes.

Chair Marks: Keeping four. Five?
Member Jansen: Yes.

Chair Marks: And we have five. So, we will continue
to consider three, four, and five for Calvin Coolidge.

Moving to Herbert Hoover, number one. I will set
that one aside. Number two?



Member Jansen: Yes.
Chair Marks: We are keeping humber two.

Three? I will set that aside. Four? Set that one aside
also. Five?

Member Jansen: Yes.
Chair Marks: Keeping five. Six?

Member Ross: Gary, I would like to go back to one
-- I like one.

Chair Marks: You want one?
Member Ross: Yes.

Chair Marks: Okay, I am going to put one back in
the further consideration pile.

Number six? Set six aside. Seven? And I am putting
number seven aside.

That leaves us to further consider one, two, and five
for Herbert Hoover.

Now to Franklin Roosevelt, number one?
Member Olson: Yes.

Chair Marks: Keeping one. Two?
Member Wastweet: Yes.

Chair Marks: Yes? Keeping two.

Three? I will set that one aside. Four? Setting aside.
Five? Setting aside as well. Six?

(Chorus of yeses.)

Chair Marks: Keeping six. Seven? Seven, yes.
Eight? Setting eight aside.

That leaves us to consider one, two, six, and seven.
And the others we will not consider further.
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Okay, I believe we are ready to start our discussion.
So I will first go to Michael Olson.

Member Olson: Okay, thanks, Gary. On the Harding
designs, it looks like this committee selected the
three that I would be most likely to consider. I did
want to make a comment that not only on President
Harding but on several of these other designs that
we are presented with, it looks like the President is
having a bad day. And I am not sure why that is but
it just looks like several of these images show a
grumpy demeanor.

But with that said, on Harding, number three lends
itself well. Number six is just maybe the way it is
drawn, it doesn't show a bold image. My preference,
however, would be for number seven.

There was talk at the CFA meeting yesterday
regarding the congruence of the bottom of the
President's shoulder or chest with the lettering
along the edge. I think there was some discussion,
Don, that you had indicated that that might just be
an oversight that could be rectified.

Mr. Everhart: It almost looks like it was not
intended. So we can make it concentric, no
problem.

Member Olson: If that was important to the
committee, I just wanted to point that out.

Chair Marks: On seven?
Member Olson: Yes, on seven.

All right, moving on to Coolidge, I checked the
presidential website and from what I was able to
determine, number five looks the most like what is
presented on the presidential website. So that is the
one that I will be favoring.

Moving on to Herbert Hoover, so I want to say
Herbert Hoover is the only president from IOW, as
of this point. He and his wife were both born in
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Iowa. He in West Branch, Iowa, and his wife, Lou
Henry in my hometown of Waterloo, Iowa. So I
have an intense interest in this and I have spoken
with the officials and the Presidential Library to
solicit their opinion on what would look good here. I
have received some photographs from the
presidential library that they deem to be
representative of the image of President Hoover.
And with that being said, number five comes closest
to what I have been given and that also appears to
-- when you look at the Presidential website, it also
appears to be a good image of him. So that is the
one that I am going to be supporting.

Moving on to Roosevelt, it looks like we are looking
at four designs here. Number one does not have a
lot of appeal to me. Number two, however, does
look the most like when you think of Franklin
Roosevelt, that is what I remember him looking like
from pictures that I have seen in humber two.

Number six is an inspiring design. It is a little bit
different than what I think the committee has seen
in the past. He is actually looking upward. There is
certainly some appeal there and it will probably get
some support from me.

Number seven, he looks a little bit confused in that
portrayal and it just, to me, doesn't quite look like
President Roosevelt. So my votes will be going to
two and to six. That concludes my comments.

Chair Marks: Thank you, Michael. We'll go to
Donald, then.

Member Scarinci: I would like to hear what Mike
Ross has to say but, in general, I want to hear
about two specific things from Mike, if you don't
mind. One, we have always taken the position that
this series and in every coin except for one, that the
Secretary chose to go with the Andrew Jackson
image that was not from his presidency, except for
that, every single one of the coins in the series is of
the President during -- it is what they looked like
during their presidency. And I think that is an
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important thing for us to maintain in the series. And
if we are ever going to deviate from that, it should
be the Secretary of the Treasury himself who makes
that decision, in my opinion.

With that being said, assuming that the first -- that
up to Roosevelt the CFA's choices are of the
President during the time of their presidency, which
my amateur scholarship is going to say yes, I agree
with the CFA's recommendation on everything
except for the Roosevelt one.

And on the Roosevelt one, the reason people -- the
reason CFA and the reason people, I am sure, like
number two is because that is what you see. That is
everyone's -- that is what the man looks like in the
contemporary culture because that is the image of
the man you see.

I am very attracted to the Roosevelt with glasses,
the mature, at the end of his presidency Roosevelt
who has just weathered probably the toughest
presidency since Lincoln. So I think showing him in
all of that maturity with all of that burden of the
nation having worn on him with glasses, which is
not how he is really ever depicted, I think is a real
tribute to the man and a statement about the Office
of the Presidency of the United States.

So I would love to hear, not to put Mike on the spot,
but I would love to hear a little bit more about the
Roosevelt with glasses. And as to the others what
the CFA recommended, as long as it is historically
correct, I think they pretty much picked the right
ones. Okay, I'm done.

Chair Marks: Michael Ross.

Member Ross: Thanks, Don. Starting with Harding, I
am sorry that in all of these Hardings looking so
glum, essentially the only reason Harding was
elected President is because he was genial and it
was a contrast to the stiff Wilson as they came out
of an angry period in American history. And he
spent his time in the White House throwing
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liguor-fueled poker parties during prohibition and
philandering. But the most iconic images of him are
him smiling and doing silly things on the White
House lawn and here we have a very serious
President.

I'm sorry but I would like to put coin -- no offense
to the artist, but I would like to put coin two in
nomination for the Carson from Downton Abbey
commemorative coin.

But three and seven are the ones that look most
like Harding if he was trying to look serious. So I
would probably go with one of those two.

On Calvin Coolidge, I think five is the most accurate
representation of Silent Cow. His forehead wasn't
that big.

And then on Hoover, this is where Don has
reminded me that we probably want to go with the
image of Hoover as President, which is a shame
because Hoover was actually an extraordinarily
dynamic man who had the misfortune of being
President as the Depression sets in, one. And two,
sort of reflect the Hoover that Americans loved who
was in charge of the food relief after World War I in
Europe and was considered kind of an up in the
boots chaps figure, son of a blacksmith. And the
Hoover, the can-do Hoover is one and the ones that
look like his presidency are things are collapsing
around him are the ones that five and seven are our
Hoover whose name is going to become infamous.

And then on Roosevelt, I think that Don's got an
interesting point on the Roosevelt with glasses, the
mature Roosevelt, although Roosevelt, by the end
of his term was not just looking mature, he was
looking weathered and beat up after all he had been
through in three and a half terms.

So I sort of like to, Don, it is the empathetic
Roosevelt of the new deal, not the defeated
Roosevelt at the end of -- defeat is the wrong term
but the grizzled Roosevelt at the end of his term.
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But I like one as well.
Chair Marks: Are you done?
Member Ross: Yes.

Chair Marks: Thank you. Okay, we will go over to
Tom Uram.

Member Uram: Okay, thank you, Mr. Chairman.

I kind of agree with all the comments so far, and
particularly with the first one there. Harding I also
agreed with style seven or design three as well with
those depictions. Those would be the two that I
would consider there.

On the Coolidge, I, too, am thinking of number
three and number five because of the stylistic of
either one in those considerations.

And what has been already said regarding the look
here of Herbert Hoover, I kind of am leaning more
towards number five than anything in regards to
that. It could go either way with five or number one,
but leaning towards them.

The interesting thing on the last one here with
Franklin Roosevelt, you know obviously number two
looking like the dime. And you know, keep this a
little bit light, we get a number of people saying
that our dollars look like quarters and I don't want
the dollar to look like a dime. But I appreciate that
design and we have had it forever.

And I also like the forward-looking design of number
six. It is optimistic, it is forward looking. But Don's
consideration of number one is kind of an
interesting approach with the glasses and where he
was in his presidency at that time. So if I feel that
way about number two, I would kind of would make
the same suggestion on number six. But I think that
number one might be a good alternative, as it
relates to the dollar design.

Thank you.
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Chair Marks: Thank you, Tom. We'll go to Jeanne.

Member Stevens-Sollman: I agree also with most of
the comments that have already been stated.
However, when I did my research, I was very much
impressed with Harding's eyebrows. This was such a
distinct characteristic for him. And where seven is,
in my opinion, convincing and I agree with what the
CFA said, I do believe that number six, in my
opinion, represents his characteristics the most.
Number three does also but if you go and look at
some photographs of Harding, he really has his
distinct eyebrows which I liked that representation.

Oh, I'm sorry. Mr. Coolidge was also a difficult one
for me to know. I didn't know what he looked like.
So again, I went and did some research and I found
that number four, although it is kind of a portrait,
most in my opinion, resembled Calvin Coolidge. And
because we have only portraits to look at, we don't
have designs to choose from, I have to go with what
I believe the artist represented when that person
drew this portrait.

I think it is very difficult for an artist to work from
another artist's drawings or paintings. You are
getting an interpretation of an interpretation. So I
was more inclined to look at the photographs of the
Presidents, rather than the source of the painting or
the etching or whatever. I think it is a compliment
to the artist who went directly to the photograph
and really tried to represent him. So therefore,
number four does that for me.

Herbert Hoover, again we are looking at
interpretations and I liked number one because of
the different angle that we are looking at this man.
I think so many times we have a head-on shot,
again, we are looking at only photographs and only
portrait drawings. And he is done a little differently.
He also looks like himself. So I am definitely moved
by that one because of the different interpretation
and angle. So thank you for giving us this change.

And Franklin D. Roosevelt is probably the one that I
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actually knew in terms of always seeing his
photographs hanging in family residences. So I have
to agree that nhumber one is very statesmen, very
presidential, very wise. However, when I go and
look at number six, this also represents Roosevelt
during his presidency, when he was beginning,
when he was really trying so hard to make America
work. And so I have a difficulty trying to decide
between one and six. In my opinion, they both give
us what he was to the United States. Thank you.

Chair Marks: Thank you, Jeanne. We'll go to Mr.
Moran.

Member Moran: Harding probably caused me the
most problems. He presents that solid, solemn
image in all of these photographs and yet we all
know what he was, the original party animal. And
there is some issues with the shoulder and the slope
in number three, but when you look at the
photographs and, as Jeanne pointed out, the heavy
eyebrows, the chin, the whole facial features, I
thought at least for the face number three hit it
well, although I am certainly not opposed to the
others in terms of what Harding really was in terms
of these representations.

Turning to Calvin Coolidge, again I agree with
Jeanne on this, that it is number four. I looked, as
she did, at the various photographs of him. I think
the receding hairline and the thinness of the hair
across the top, the high forehead, as well as the
fact that they got the face right, four is going to get
my vote there.

Hoover, I quite frankly like number one and number
two. He was a victim of his times in terms of his
presidency. I think he deserves a little bit more of a
fair shake.

On the other hand, Mike Olson made the comment
that number five was the preference of the people
from the library or was close to what they were
suggesting. So I am torn. I would say I am probably
going to split my vote on that one.
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Roosevelt, we have had enough of the dime. We can
surely come up with a different image. While I don't
like his economic policies, I know that he was
certainly an inspirational leader for bad times in the
30s and I would prefer to remember him as nhumber
six than as number one. And number six would get
my vote there.

Chair Marks: Thank you, Mike. And we will move to
Heidi.

Member Olson: Mr. Chairman, I would like to just
make a clarification. What I indicated in my
comments was I solicited input from the Presidential
Library. They provided me with pictures. They were
not shown these pictures before the meeting.

Member Moran: My bad. I put words in your mouth,
Mike.

Member Olson: That's okay.

Chair Marks: Well thank you for the correction.
Okay, Heidi.

Member Wastweet: For Harding, all three of these
selections are pretty close to the same and I don't
have a strong preference. I too, as Jeanne, I was
looking at the eyebrows but I think the eyebrows in
seven are the most accurate. They have the peak to
the shape. So I am leaning toward number seven.

But I do have a strong preference about the
delineation at the bottom of the portrait as it lines
up with the text. The CFA felt that that should be
more concentric with the text but I feel that this
was the artist's intention to pull it away from the
text as a design element and I strongly feel that we
should keep it that way. I think it adds a little
interest.

This whole series, overall, there is no much
variation. So what little variation we can find, I
think we should hang on to. And so in this particular
piece, that is the variation that I am seeing and 1
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like that and I would vote to keep it as I believe it
was intended.

For Coolidge, I am torn on this one. I don't have a
preference here and I am just going to defer to
what the others have said. I have nothing really to
add to those.

On Hoover, I strongly agree with Jeanne on Hoover.
On number one I think that is an excellent point
about being offered a different angle. We are
looking down on him a little bit so it gives a
different dynamic to the portrait. We see more of
the shoulders. Again, I am looking for things that
differentiate each of these designs from each other,
so we don't end up with a series that all looks
identical and I think design number one is giving us
that variation. I think it is going to reproduce well
as a sculpture. It gives a very definite definition to
the jaw line, whereas number five, the CFA favorite,
doesn't have as distinct of a jaw line. So I think
number one would translate very well to a
sculpture.

For Roosevelt, I agree with Donald. I have a strong
preference for number one and again, I am looking
for that differentiation. And the glasses, to me, add
a lot of interest. It sets it aside from the other
portraits that we have seen. It adds texture to the
sculpture. It adds a clean, sharp detail that I think
is going to show up very well on the coin. I like the
age to his face, the character, all of this is going to
sculpt very well. So I have a strong preference for
number one. And that's it.

Chair Marks: Thank you, Heidi. Erik?

Member Jansen: I would like to reiterate a number
of Heidi's comments. Before I do that, for some
reason I am finding it especially important in these
to put aside the difference in styles. That is, the
artist, some of them with high contrast, some of
them with softer contrast. Those kind of differences
will disappear in the sculpting process.
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So I would encourage everyone to just check their
perception here and make sure you are not
choosing contrast over content.

On the Harding name, in particular, I come out
really favoring number three because I think it has
a stronger jaw line than seven and I think it may
come out with a more striking portrait. It is the
closest along the seven to the kind of iconic Harding
image. It is a little unfortunate, I think, echoing
some of the comments earlier about maybe missing
the man's character.

When it comes to Calvin Coolidge, again, I am going
to favor three over five. And it is, again, because of
the stronger or the more detailed kind of jaw
profile. Number five just looks a little bit too
averaged out to me, a little too smooth, a little too
perfect. So I am actually going to lean heavier on
desigh number three.

When it comes to Herbert Hoover, I have been
turned on this one. I am going to vote strongly for
number one. I think it is that slightly different
perspective, which will make the coin stand out
from the boredom that we can sink into on a series
like this.

At the same time, I also want to pick a coin or a
portrait rather that has the likeness. So I am torn.
But I think I am going to put my weight behind
number one.

And finally on Roosevelt, sorry guys, I am going to
make it look like a dime. I'm supporting number
two.

(Laughter.)
Chair Marks: Thank you, Erik.

Member Jansen: Because I honestly think collectors
will value that, the recognizability of two really
works. And I have got to think design number one,
quite honestly, makes me think is Wilson back in
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office.

Chair Marks: Thank you. Okay, I will round out this
discussion and looking at Harding, I favor number
seven. Some of these I am not going to have a lot
of comments on because it would just be redundant
for all of what you said. So, moving to Coolidge, I
like number five. And as I go through these, I want
to encourage all of you, you already have all gone
on the record but before you turn in your voting
sheet, do me a favor, look at the images that you
have picked on the big tear sheet that has in the
lower right-hand corner the actual size. Please do
that for me because I think you may find there are
some differences. I think we get all too comfortable
looking at these larger images in thinking that that
is what it is going to look like on the coin. Size does
make a difference.

And saying that, to me, the best example of that --
well close to the best example, is if we look at the
Hoover number one, to me when I look at it in small
size, he looks like Bugsy.

Member Jansen: Amen.

Chair Marks: I expect right off the coin there should
be a Tommy gun.

Member Jansen: Amen. That is the same thing I
thought.

Chair Marks: That is what hits me with that image
and I don't think I will be alone in the general
populace with that feeling because it has that
Roaring Twenties kind of look of hey I got a Tommy
gun right here under my coat. You know, don't
mess with me. And I would like to be a little more
respectful in our selection. So, give that some
consideration.

And with that, I am going to support number five. It
is instructive to me that perhaps the Presidential
Library indicates that this may be one that knowing
they haven't seen the design, this may be one that
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they would support. It is probably the one I would
have supported anyway.

And then if we move to FDR, again, if you look at
the small version of number one, I think it is
beautiful. I mean as much as I didn't like one for
Hoover, one for FDR I think is very well suited the
size of the coin. It really has some crispness to it to
me. So I think that would produce a really nice
image of FDR.

I had given some consideration to number seven
but number seven comes off too familiar with other
images for other Presidents that we have done. And
I think it is important when we have an opportunity
to reach for distinction on each of these Presidents
so that there is something unique about the image
on the coin, if we can reach for that sort of thing. So
I would encourage you to, with me, support number
one.

Okay, that concludes our discussion. Before I ask
you to turn in your scoring sheets, I want to ask if
there is any quick follow-ups.

Heidi.

Member Wastweet: I just want to comment that we
have on our tables comments that were written by
Michael Bugeja, if you want to refer to that before
you make your final decision.

Chair Marks: Yes, thank you. Thank vyou for
mentioning that. In fact, I have a question for legal
counsel.

Mr. Weinman: Sure.

Chair Marks: Mr. Bugeja did provide to us his
written comments to some detail on each of the
designs. Is it within the proper procedure to ask
that those be made a part of the record?

Mr. Weinman: You can. Obviously, he can't vote.
He's not here.



22
Chair Marks: Right.

Mr. Weinman: But any member is welcome to
consider his comments as they -- as you make your
recommendations. You, as Chair, you can ask that
anything be made part of the record. So there is
nothing inappropriate about you asking that it be
put in the record.

Chair Marks: Okay, then I would ask for his remarks
to be put in the official record and I would
encourage other members and certainly you don't
have to do this but if there are meetings you can't
make, your ideas and comments about the designs
are important, whether you are here or not.

I wouldn't want to have some sort of vote in
absentia because, as we all have experienced, once
you are here and you hear what the other members
have to say, often it changes your ideas.

But I think it is important to encourage the
comments, even if the person is not here. So if you
have had a chance to look those over, I think he
has some good points to make.

So are there any other follow-ups before we move
on? Okay, well seeing that there aren't, I will ask
you to finish your scoring sheets and pass those
into Mr. Jansen.

And that now takes us down on our agenda to the
review and discussion of our candidate reverse
designs for the Edith Wilson 2013 First Spouse
Bullion Coin.

April?
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Review and Discuss Candidate Reserves Designs
from the Edith Wilson 2013 First Spouse Bullion
Coin

April Stafford, Megan Sullivan, and Don Everhart

Ms. Stafford: Thank you. Mr. Chairman, you noted
when we were reviewing the Presidential $1 Coin
designs that you found it helpful to review the sized
images. Would it be helpful if in the future our team
included a contact sheet with those designs at size?

Chair Marks: Yes, it would.

Ms. Stafford: Okay, so we will do that in the future.
Chair Marks: That is a great idea. Thank you.

Ms. Stafford: Okay, great. No problem.

So when last we met, the committee requested new
designs for the Edith Wilson coin and medal reverse.
So we are here again to show a total of three
obverse designs which the committee viewed at the
last meeting and eight reverse designs. We can
submit for the record the background information
regarding this program's requirements.

So there are obverse candidate designs, which you
commented upon last time but just for reference,
we will show them again. Both this committee, as
well as the CFA preferred obverse three.

So for the First Spouse gold coin and bronze medal
candidate designs, we pause for -- there we go.
Again, three obverse candidate designs, obverse
one, two, and three, the preferred obverse. And the
reverses, we have eight candidate designs for your
review, four that were previously presented, one
updated design for your recommendations and
three new designs.

Reverses one and two are designs previously
submitted to this committee. Both show Edith
Wilson assisting President Wilson during the
remainder of his presidency following his stroke.
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She described this period as her stewardship and in
these images, she helps him manage his paperwork.
We have reverse one. At yesterday's commission
meeting, it is this design that the CFA
recommended. They did note modifications to
simplify the design, such as removing the doorway
and looking again at the office materials on his
desk.

Reverse two. And for reverse two-A, this is a
variation of reverse two, the artist changed Mrs.
Wilson's dress.

Reverse three was previously considered as well.
Here Edith Wilson was the first woman to drive an
electric car in Washington, D.C.

Reverse  four, another  reverse previously
considered. In this design, Edith Wilson launches
the freighter Quistconck from Hog Island,
Pennsylvania.

The remaining designs are all new. Reverse five
shows President Wilson's right hand holding his
cane, while Edith Wilson's left hand rests warmly on
his. Reverse six, Edith Wilson assists her husband
with the paperwork of the presidency. She holds his
inkwell and steadies his paper as he writes. And
reverse seven, again, Edith Wilson assisting her
husband with the paperwork of the presidency.

We also have here a Navajo code talker to pass
around so you can reference it for size - - sorry. For
the upcoming -- I apologize. It's for the code talker.
Sorry about that.

Okay, so that is the conclusion of our reverse
design.

Chair Marks: Okay. Before 1 ask for technical
questions, I want to kind of -- I want to go over
some I guess past history on this design.

At the last meeting in March, the committee
recommended the obverse for Edith Wilson number
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three. And it was a vote of 18 of 24 possible. My
view of this is we don't need to look at these
obverse designs again. I don't know why we would.
I think that that was a strong indication from the
committee. I wouldn't believe that it would
significantly change. So in the interest of time, I
would like to propose that we dispose of the
obverse and rely on our past decision.

Member Olson: So moved.

Chair Marks: I don't think I even want to take a
motion on it. But on the record, I just want it to
reflect that we stand by our recommendation for
obverse three.

Okay, so then that brings me down to my next
comment about some history as it relates to the
reverse. We had a unanimous vote asking the Mint
to bring back to us specifically designs that
addressed the role that Edith played in assisting the
President in the aftermath of his stroke.

And with that in mind, T would like to suggest that
that immediately eliminates from our consideration
three, four, and then because we have already
considered them and did not want to go with them
for the theme that we desired, number one and two.

I am suggesting one, two, three, and four. That is
leaving two-A on the table for consideration but
one, two, three, and four, I am suggesting that we
simply set those aside.

Heidi?

Member Wastweet: I ask that we keep number one
specifically just because the CFA recommended that
one. So I think we should discuss it.

Chair Marks: Okay, out of respect for CFA, we can
include number one in the mix.

So rather than going through our normal culling
here, I believe what we need to talk about now as a
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committee would be number one, two-A, five, six,
and seven. Okay?

So with that, are there any technical questions for
the staff regarding the Edith Wilson coin?

Okay, hearing none, I will ask Mr. Jansen to begin
our discussion.

Member Jansen: I was a little surprised sitting
through the CFA meeting yesterday that design
number five didn't get a word of comment. It
doesn't follow this prescriptive stood by his side,
blah, blah, blah but it is an image. It is a symbol.
And I think it begs the observer to say there is
something more to this than just a wife's hand on a
husband's. I think it is a powerful simple image that
begs the observer to ask for more, which to me is
an awesome design that achieves that.

If that one doesn't fly in your mind, I would
encourage you to eliminate the rest, save
potentially design number six. It actually achieves
the goal.

I do have to compliment the artist in number six.
The rendering of the President here is, he looks
totally disabled. And there is a lot of detail her that
might not be necessary. And perhaps that could be
taken out of the design. The bookcases and so
forth, I think, are a distraction, which would fill the
field and to avoid some negative space. But I find it
difficult to choose any other candidate here.

Chair Marks: Thank you, Erik. Heidi?

Member Wastweet: I, too, am drawn to number five
and seven for the reason that they are more
symbolic, which is what we asked for. I am not a
fan of having a double portrait because then you
have the challenge of matching the portrait on the
obverse and making sure it is the same portrait on
the reverse and if there is a difference, it really
stands out.
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And design number six specifically that face does
not match the obverse that we have already
chosen. Plus I think the background is very busy.

Design number one is the preference of CFA and
they suggested removing the door in the
background. I still think that this pose isn't really
giving a true vision of what her role was as steward.
Again, she looks just like an assistant, rather than a
true helpmate.

Number five, I think is a really nice simple design
and it shows the caring nature of their partnership.

I also liked design number seven because it shows,
as he is writing and his health is failing at the end of
his signature, she is there to lend her hand to his.
And I think that is an effective symbology as well.

So I wait to hear the other comments about five
and seven. I like both of those.

Chair Marks: Thank you, Heidi. Michael?

Member Moran: Well first off, I didn't go to the CFA
meeting yesterday and I think we, as a group, need
to stop going to the CFA meetings because that is
all I have heard this morning. They have their
opinion. They are entitled to it. We have ours and
the Mint has to juggle them sometimes. I think that
is the way it needs to stay.

As to the specific designs here, as I was going
through them -- actually before I went through
them, I thought what are they going to do that gets
away from a darn storyboard, which 1 think
everybody here hates by now, that gives a symbol
of his dependency upon her, his being feeble and
her lending strength? And when I flipped through
and got to number five, I went, damn, that is good.
I really did. And I feel like that is the design we
need to go with. There is emotion expressed in this
that I think will come out in the design of the coin
very well. You will understand it. You will get it right
away. Make sure that that wedding ring, when you
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actually do the engraving is in there strong because
it is a symbol of their bond.

Seven is good as well but it is not as strongly
apparent that the helping hand is the female hand
there, as it is in number five. I am just all over
number five.

Chair Marks: Okay, Jeanne?

Member Stevens-Sollman: Thank you. I have to
agree with my colleagues. To look at number one, I
think this is a good helping depiction. I think the
artist that did address the fact that his shoulder is
sloping, that he is infirmed a bit.

Number five, this is what we have been asking is
some simplicity. I was struck also by the fact that
this is a helping hand. The only thing that I get a --
I am hoping that it depicts that she is helping him.
It is a little disconcerting when you are working with
an elder who is walking with a cane. That is kind of
not the right thing you do. I am hoping that people
understand that this is just an element of caring and
touching and that the support is not to help him
move that cane. That is the only thing that bothers
me about that imagery.

And, therefore, when I go to number seven, I don't
have to have -- I don't have any problem with that
kind of debilitation. And number seven seems to be
what we have asked for, some simplicity. I do see
that it is a feminine hand reaching down there. The
lace around her wrist indicates so and the cuff on
the President definitely indicates his hand. Like
Heidi, I am hard-pressed to make a choice. That is
my opinion. Thank you.

Chair Marks: Tom?

Member Uram: Thanks, Mr. Chairman. I, originally,
from the last meeting, liked design number one.
And I think we had suggested that it is just too bad
that she wasn't professionally dressed like in
number six. I think that is what we were looking at
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as it related to number one from our first discussion
last month, even the design in two- A with the way
she was dressed.

But having listened to some of the comments in
regarding to having two portraits I think is a viable
consideration. And therefore, I do like design
number six a lot. I think it is exactly the image but
if we don't want two portraits, then I, too, would
lean towards number five and number seven.

In respect to the masculine looking hand that Mike
had mentioned, maybe that hand could be softened
up a little bit and maybe a little bit more of the cuff
that is coming down as it starts there around 11:00,
maybe that could come down and soften that up a
little bit. And I think it would be a very -- I would
lean towards that a little bit more over the cane
approach but I think both are well done.

Thank you.

Chair Marks: Thank you, Tom. We will circle over to
Mike Ross.

Member Ross: Okay, design number one comes
from what is sort of an iconic but not dynamic photo
of that moment, of the stewardship where she is
actually, to a certain extent, running the presidency.
And that is the photo that you see in the textbooks.
That is the photo that people build into PowerPoints
and it is a very literal depiction of what is going on.

When I opened this, five and seven really jumped
out at me because I wanted something to show that
this is -- if we want a First Lady who is doing
something, she was certainly doing something and
seven conveyed that. Again, two-A looks like she is
snooping on what he is writing, rather than kind of
directing the action but seven does that.

But then I looked at five and while it is not
conveying that she ran the White House after his
stroke, it is conveying that he has had a stroke and
she is the one that is caring for him and dealing
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with him every day. I think that image would lead,
as Erik said, would lead people to ask more
guestions about what went on during that period.
So five and seven are great.

Six, I am not so happy about because Wilson did
not look disabled, despite his stroke. He became
very -- somewhat mean-spirited and inner-directed.
But if you saw the photos of him, he didn't look
disabled.

So I think five, seven it is a horse race.
Chair Marks: Thank you, Mike. Donald?

Member Scarinci: First, I want to thank the Mint for
having listened to us and heard our request and
come back to us and taken the time and taken the
effort to come up with new designs. And I think I
speak for everyone here that we appreciate it very,
very much.

I think that design number five is really everything
we have been asking for. And I think starting from
the look of it. I mean, it is a sketch and we
shouldn't at all judge what it will look like after it
has been sculpted, based upon the sketch. And that
is something we have kind of been weaned to look
at these sketches and, if you are -- past people at
the Mint would tell us with pride how great it is that
all the sketches look alike and that they spend so
much time and attention on the sketches. And we
always used to say to them, well we can envision
what these things look like and the sculpt will be
different than the sketch and we don't need to have
like these great sketches. We can look beyond on
that. And I think the potential of this design on
metal would be spectacular, number one. Number
two, we tell the Mint, we tell the artists, please
communicate. Give us an image that communicates.
Don't give us a picture on a piece of metal. Don't
copy something or don't give us something that is
just a realistic depiction of something that
everybody could see if they just open a book or go
on the internet. Give us something creative. Give us
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something original. Give something powerful that is
going to move you as a piece of sculpture. We got
it. And we certainly got it -- even if you don't like
the design, we have got the attempt at it. And it is a
good attempt, even if you don't like any of the
specific components of the design. It is a powerful
image. It is not something that you are going to go
on the internet and find, look up and find. It is
original and that is what we are asking for.

And I really think a lot about how we are
communicating or not communicating when we try
to say to artists depict things in a new and modern
way. What exactly does that mean? It certainly
doesn't mean we want to go back to antiquity and
have images of figures with draped clothing and
robes and flowing hair. That is certainly not what we
mean. When you talk about allegory and when you
talk about and maybe the use of the word allegory
is the wrong word. Maybe we are saying something
else really.

But I think that what it is we are saying is depicted
in the simplicity, the starkness, the power of an
image. And this is that image.

So in my mind, obviously I am not only supporting
five but I am urging that we all get behind it and
send the message to the artist that yes, this is what
we are talking about. This is what we want to see
more of and this is what you should be thinking
about. Do things this way. Don't give us pictures on
metal. That is just, honestly, not art.

So anyway, that is my comment.
Chair Marks: Thank you, Donald. Mr. Olson?
Member Olson: That is a hard act to follow.

Yes, number five I had the same sentiments that
Don and others have shared. It does want you to
learn more. It does prompt you to want to learn
more. It is not a picture that is specifically describes
what we are talking about here.
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I will be supporting number five.

Chair Marks: Thank you, Mike. And again, I will
finish the discussion. And I will just make some
comments on five and seven. There has been
significant discussion about both of those already.
So the fact that they are more of the symbolic
images that we have been asking for, I will remind
those who were around at the time that in 2009 the
Mint responded to our request that we receive more
symbolic images with the second aspect of the cent
reverse and we were provided with an image of
Lincoln's hand teaching himself to write. And I am
disappointed that we didn't pick it. I believe that I
supported it at the time but the committee did not.

And there was another coin that we had a hand
image, at least one other cents, and the specifics of
that one fail me at this moment. But I would like to
encourage us to look at much consideration to five
and seven and my preference over the two would be
number five and I will tell you why.

I think that on the coin itself and I am going to harp
on this, I am going to ask you to look at the small
images, number five on a small coin it is a large
image. There is a lot of gray negative space here,
so there is balance in this image that is symbolic.
Given the coin that it is and the confines that are on
it design-wise with a template, it is probably very
close to the best I think we could do as far as
modern design, again, with limitations that are on
template for this series.

And then there has been some comments about
number five that maybe the hands need to be
altered to make more feminine or whatever. Again,
look at the small image. I think that as they sculpt
this thing and it shrunk down to the size of the coin,
a lot of those concerns disappear. And I think that
we are on the record already expressing those
concerns. Don is here. He has heard those. I am
sure that is something that can be addressed in the
sculpt.
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Again, look at the small image, folks. A lot of those
technical issues that we have addressed in our
discussion here, I think they disappear. So I would
even hope that we don't have to go through a
motion afterwards. If you will, if that is what you
want to do, then fine but I don't think we need to.
And I would hope that we would support number
five and that would be our recommendation.

So with that, are there any follow-up comments
before we wrap this one up? Okay, well then I will
ask you to score your sheets, pass those in to Erik.

And at this time, we will move to the review and
discussion for the candidate designs of the Code
Talker Recognition Congressional Gold Medal
Program for the Muscogee Creek Nation. April.

Ms. Stafford: So next on the agenda is the themes
for the 2014 First Spouse. Did you want to --

Chair Marks: Oh, did I skip? My apologies.

Ms. Stafford: Okay. It's because I passed you the
Navajo code talkers earlier. So you were primed for
that.

Chair Marks: The Chair is embarrassed. Thank you.
I am going to back up and let's go to review and
discuss themes for the 2014 First Spouse Bullion
Coin Program.

In my enthusiasm to move the meeting along, I
wanted to move it along. Anyway, thank you, April.

Review and Discuss Themes for the 2014 First
Spouse Bullion Coin Program

April Stafford and Megan Sullivan
Ms. Stafford: I understand.

So the four first spouses will be honored by this
program in 2014, Florence Harding, Grace Coolidge,
Lou Hoover, and Eleanor Roosevelt. In previous
years, our artists will provided with specific
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narratives from which to create their designs. But
beginning in 2013, they were instead provided with
background material and also permitted to develop
designs based on themes not specifically provided in
the background material.

The material that you have in front of you is based
on discussions with the National First Lady's Library
and other historians. In the interest of time we
obviously don't need to go through each of them, as
I know you reviewed them prior to the meeting. But
based on the background material that has been
aggregated, we welcome any suggestions of
additions or subtractions from the material.

Chair Marks: Thank you, April. Okay, I trust that we
have all had a chance to look through the material.
You know, I want to thank the staff, our support
staff for you continued great support of us. There
was a time when we didn't have these opportunities
to weigh in at the front end of this process. And this
is just so valuable to me as member. I know it is
valuable to all of you. And so I just want to make
sure our appreciation is expressed to the staff for
the changes that have been made.

So with that, who would like to start off the
discussion on the background information for these
first spouses? Professor Ross, would you like to
enlighten us?

Member Ross: Sure.

Chair Marks: I'm sure you have a wealth of
information for us.

Member Ross: A wealth is an exaggeration. Which
one are we starting with, Florence Harding?

Chair Marks: Florence Harding.

Member Ross: Okay, I do think these narratives are
improving because again we appear to be searching
the record for things of substance that various first
ladies did, rather than decorating the White House,
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or planting things, or hostessing.

So I would essentially say on Florence Harding, who
was kind of celebrated newspaper woman who is
quite politically astute that we cut the First Lady
elect to fly in an airplane and the first to use the
power of the press, including photo ops to campaign
for her husband. Well actually, the first to use the
power of the press seems okay but go with things of
substance.

Grace Coolidge, that is a tough one because like her
husband, they were very reserved people and she
seems to be kind of the last of the old school first
ladies who is trying to just stay out of the way. And
I love the work she did with the deaf. That was pre
her time in the White House. So that is a tricky one.

But then Lou Hoover and Eleanor Roosevelt, if we
take either one of those and have them planting
bushes, I will resign.

(Laughter.)

Member Ross: But I do think that within the
narratives that are here are lots of things that would
work. I think these narratives are better. I would
have enhanced them with even more substance but
I do think they have attempted to choose some
things of substance that could show up well on the
coin.

Mr. Weinman: Mr. Chairman? Just one comment
and clarification. On our part, there is no
requirement that we restrict the designs to their
time in the White House. So that is not an issue in
itself.

Member Ross: Really?

Mr. Weinman: That is correct. It is the life and work
of the first spouse.

Member Ross: If it is the life and work of the first
spouse, then I think we have really done a
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disservice to some former first ladies as well who
did a number of things outside of the White House
that were worth representing on coins besides
hostessing.

So I think even with Grace Coolidge, you could do
her work with the deaf on the coin.

Chair Marks: Thank you. Any other comments?
Okay, someone else? I don't think I am going to go
down the line but Michael Moran.

Member Moran: I, too, agree with Michael that the
narratives are better but I think there is still a
concentration on their early lives that is not
necessary. The committee has, in the past, at least
during my term, tended to reject these out of hand,
in particular Ida McKinley was one.

In looking at these first ladies, I think that I agree
with Greg and I disagree with Greg about their
accomplishments in and out of the White House.

In the case of Grace Coolidge, working with the deaf
was something that she did before and after. But at
the same time, when she attempted to do
something out on her own, her husband reeled her
back in very quickly, if you study the biography.
And she considered a rebuke -- a rejection of what
she was trying to do.

I think we do have to look beyond that but I still
believe that we need to concentrate on what is
going on in the White House.

Another example of this is Lou Hoover, who was a
strong advocate for the Girl Scouts before and after
but restricted herself in the White House because
the concern about undue influence in favor of the
Girl Scouts. And I think something on the Girl
Scouts on her like the trefoil would be ideal.

I think that the people that do these narratives need
to spend a fair amount of time in getting what the
essence of the First Lady is. In terms of Grace
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Coolidge, there was certainly the working with the
deaf. There was also the issue of the ASPCA. In
working with Mrs. Harding, she certainly was -- they
talk about her working with the veterans before she
became First Lady but she continued to work with
them while she was First Lady. And let's remember
that if she was working with wounded veterans in
1921, these were horrific wounds that she was
dealing with.

So I think these are an improvement but they have
got a ways to go yet.

Chair Marks: Thank you. Comments?
Member Scarinci: I want to say two things.
Chair Marks: Donald.

Member Scarinci: You know in Florence Harding I
kind of think if we could avoid some of the triviality
and it is good that it is in the narrative because it is
all part of who the people were. But you know in
Florence Harding, I mean, how many more images
of tending to wounded soldiers are we going to see
and certainly the flying the airplane is kind of cool.
But just like the car, I don't really need to see that.
The important thing about Florence Harding, you
know I would think, is the second bullet point where
she is the first First Lady to vote. So it seems to me
this is an opportunity to if we could do it in a
stylized way and talk about suffrage and talk about
the women's right to vote.

As to Coolidge promoting organizations and it would
be interesting to explore that a little further about
what she did with the Easter Seals, Red Cross,
particularly Easter Seals, by the way, are also
collected. There is a lot of people who actually
collect those things. There are famous Easter Seal
designs and that might be something really to look
at and reach into an audience, a collector audience
that we don't ordinarily reach into.

I always like the idea wherever possible of reaching
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into the stamp collectors. You know, I always see
the cross-marketing opportunities to do a joint
stamp and coin or joint stamp and medal with the
U.S. Mint. I have always thought that would be a
great idea but --

Chair Marks: Can I comment on that, quickly?
Member Scarinci: Oh, sure.

Chair Marks: Actually, you brought that subject up a
couple of years back. And the request was that I
would write to the, I think it is called, the Stamp
Advisory Committee.

Member Scarinci: Right.

Chair Marks: I did that and I asked them to consider
that and to provide a response back to us and I
never received it.

So if that is something the committee would like me
to attempt again, I would be happy to. But we
weren't successful the first time out. But I agree, it
is a great idea.

Member Scarinci: And it opens up a new product, a
new market. And it taps into an audience that the
Mint doesn't necessarily have right now. So it has a
lot of positives and it is good for the postal service,
too. It does the exact same thing for them. So it is
a synergy thing and it is worth exploring.

There is a new attitude here so maybe you will have
help that you didn't ever have or consider possible
to have.

In terms of Hoover, yes, I completely agree. I think
it was Mike who said the Girl Scouts there is a Girl
Scout opportunity here, so that is certainly a good
thing.

With Eleanor Roosevelt, you know I pass her house
like all the time in New York, the townhouse that
she lived in for 15 years. And it would not be a good
idea to portray Eleanor Roosevelt in relation to



39

Franklin. I think Eleanor Roosevelt is a giant, is a
giant as Eleanor Roosevelt.

So I think T would love to see something that talks
about Eleanor Roosevelt as Eleanor Roosevelt, not
as the President's wife. And I think that is an
opportunity again, as we see as these coins trace
history, I think here we see in the beginning of the
20th Century, the fruit of the movement that took
place 50 years earlier. And the role of women has,
by the time of Eleanor Roosevelt, certainly
dramatically changed. And we are going to see that
now in the later First Ladies.

So this is an opportunity with Eleanor Roosevelt,
particularly, is an opportunity to set the stage. So I
kind of like the concept of the theme of the first
First Lady to vote up to here is Eleanor Roosevelt,
you know, a different view of women and a different
role for women and society, you know, it still has a
lot to go for change but it is a long way from where
it was just 50 years prior to Harding.

Chair Marks: All right. Thank you, Donald. Someone
else? Michael.

Member Olson: Yes, I'm only going to make
comments on a couple. I want to specifically speak
about the Florence Harding supporting servicemen
and veterans. I think that is certainly a worthy
depiction that should be considered for obvious
reasons. The rest of my comments will pertain to
Lou Henry Hoover who, as I stated before, was born
in my hometown of Waterloo, Iowa.

One of the things I didn't see here was she and her
husband founded and purchased Camp Rapidan,
which was the predecessor, it set the precedent for
Camp David. It was the Presidential retreat for the
Hoovers. She was personally and significantly
involved in the design of the buildings, of the camp
itself. President Hoover entertained foreign heads of
state there. And when they were done with their
presidency, they donated it to the federal
government, which I believe is a significant
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contribution of not only the First Lady but of the
President.

She also crated the Lincoln Study, which later
became the Lincoln Bedroom, which everyone has
heard of.

In relation to the Girl Scouts, in addition to what is
presented here, she convinced Edith Wilson to
accept the role of Honorary President of Girl Scouts.
Every First Lady since Edith Wilson has been
Honorary President of the Girl Scouts.

The Hoovers were very generous people before,
during and after their presidency. And one specific
instance that I will cite here, she personally helped
hundreds, if not thousands of needy people who
appealed to her for help during the Depression. She
paid three personal secretaries to help field these
requests, using her own funds and also passing the
requests on to her wealthy friends, as well as the
Red Cross and other organizations. She did help,
again, hundreds, if not thousands, of needy people
during that time.

After her death, when the President was going
through her effects, he found many uncashed
checks that these people, these were not loans she
gave out, she gave out distributions I don't believe
with any intent of repayment but in fact some of
these people did repay her and the uncashed
checks, many of them, were found in her effects at
her death.

So I think the generosity of these people, the caring
of the Hoovers is something that should also be
presented here.

Member Ross: Gary, can I make a comment?
Chair Marks: Yes, please do.

Member Ross: Again, on Lou Hoover, I think they
have picked up correctly the subtext that she had
racial sensitivities that might seem small today but
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were somewhat extraordinary at the time for a First
Lady both by forming the racially integrated Girl
Scout Troop, and being photographed famously
shaking hands with Jessie DePriest, the wife of
Oscar DePriest, the first black elected official from
outside the south since Reconstruction, which he
was widely criticized for.

And this was at a time when the Ku Klux Klan had
its second great rise. There were parades of 40,000
Klansmen marching down Pennsylvania Avenue and
she was doing these things, which reflected a
Quaker world view that I admire and the narratives
have correctly picked up on that. So there are some
things for the artist to work with.

Chair Marks: Okay, other comments? Heidi.

Member Wastweet: The reason that we review
these narratives is that we respect the time and
energy of the artist and we don't want them to
spend that time and energy slaving over designs
that we don't want to see. So that is why we make
these comments.

And I want to talk very visually about these
narratives. On Florence Henderson --

(Laughter.)

Chair Marks: Florence Henderson, the Brady Bunch
medal.

(Laughter.)

Member Wastweet: So it was mentioned that the
newspaper was very important to her. And like we
did with the cherry blossoms, that was symbolic of
how the First Ladies duties were lasting effects that
we still see today. And it says here that paperboys,
paper routes were her idea. And that is something
we still see today. And since she was active in the
paper, I think that is a nice symbology and it is very
visual to see the boys throwing the newspapers and
that could be symbolic of something that was
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important to her, the newspaper and also a
contribution that we still see today.

It is not a heavy political topic but it is very visual
but it is something that stood the test of time. So
that is a good visual for her.

Please don'